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	Notes For Visiting Artists

last updated Feb 03



Visas

A visa is not required by UK nationals for visits of less than 14 days. However, please note that passports must be valid for six months from the date of return travel.  Failure to comply will result in refusal of entry.

If you do not hold a UK passport or should you require a visa for a period longer than 14 days or a multiple entry visa, please contact the nearest Taipei Representative Office. In London the office is located at 50 Grosvenor Gardens, London SW1W OEB, Tel 020 7396 9152. Further information regarding visa requirements and application can be found on their website at www.tro-taiwan.roc.org.uk/du/uvisaf.htm
Performance Permit
If you will be performing in Taiwan, then the organisation which contracted you in Taiwan must apply for a performance permit from the Bureau of International Cultural & Educational Relations (Ministry of Education).

Tax

For an individual who stays in Taiwan not more than 90 days within a taxable year (Jan 1 to Dec 31), the income derived from sources in Taiwan is subject to 20% tax withholding. For further details please check the National Tax Administration website at www.ntak.gov.tw/forei/aliens/english/index.htm or with the organisation contracting you for services.
Arrivals and Departures

Taiwan has two international airports: The Chiang Kai Shek (CKS) International Airport which serves Taipei in the north of the island, and the Kaohsiung International Airport which serves Kaohsiung in the south of the island.

CKS International Airport is just outside Taoyuan, about 25 miles southwest of Taipei. Driving time between the airport and central Taipei is less than an hour outside of rush hour and up to one and a half hour during rush hour. Visitors have two main means of getting into Taipei. 

There are airport buses to downtown hotels, Taipei Railway Station and Taipei Sung-Shan Domestic Airport Taipei, running from 7.00am to midnight at 30-minute intervals. The fare is around NT$140 one-way. Tickets are sold inside the main airport building, near the snack bar at the left hand end of the arrival hall.
Taxis are also available from CKS airport. The fare to central Taipei downtown is around NT$1,500.

Major credit cards (Visa, MasterCard, Amex etc.) are widely accepted in Taiwan, including hotels, restaurants, department stories and most tourist outlets. As it is difficult to exchange NT$s outside Taiwan, you are advised to change remaining banknotes at the airport before departure.

Duty Free Import Allowance

1 litre of alcoholic beverage plus 25 cigars, 200 cigarettes or 1lb of other tobacco products

Time Zone

Taiwan is 8 hours ahead of GMT 

Electricity Supply

110V Volts AC. Plugs and sockets tend to be of the two flat prong variety. If you are bringing electrical equipment with you, it is recommended that you also come equipped with one of the travellers' adaptor sets widely available in the UK.

Local Currency

The New Taiwan Dollar (NT$) stands at about NT$50 to £1. Coins are available in denominations of NT$1 (2p), NT$5 (10p), NT$10 (20p) and NT$50 (£1). Banknotes are available in denominations of NT$50 (£1), NT$100 (£2), NT$500 (£10), NT$1,000 (£20) 

Money Exchange

Most international hotels in Taipei operate a money changing service, but their rates are usually much less competitive than those offered by the banks. The best rates are obtainable at the airport exchange counters and banks. 

Credit Cards
Credit cards such as Visa, Master Card and American Express are widely accepted in hotels and shops.
Phone Calls

If you wish to make an international call from an outside phone box, look for the International Direct Dial phones (IDD). Dial the international dialling code, 002, followed by the Country code (+44 for the UK), then area code and telephone number. 

There are two types of public pay phones with different colours: blue and brown. The brown telephone takes Telephone Cards, which are available from 7-11 and similar convenience stores. Telephone Cards cost NT$100 and NT$200. The blue telephone takes coins. NT$1, 5, and 10 coins are all acceptable. NT$2 gives you three minutes for a local call.

Mail

The postage for mailing to Europe is NT$17 for an ordinary airmail letter, and NT$12 for a postcard. Post office hours are generally 8.00am-5.00pm.

Letterboxes

There are two types of letterboxes: red and green, each of which has two slots.

Red letterboxes

The slot on the left is for airmail, that on the right for express delivery.

Green letterboxes

The slot on the left is for domestic mail within the city, the slot on the right is for domestic mail outside the city.

Useful Telephone numbers

	Fire
	119
	Foreign Affairs Police
	(English speaking)

	Police
	110
	
Taipei
	02 2321 3175

	Ambulance
	119
	
Taichung
	04 327 3875

	
	
	
Kaohsiung
	07 221 5796

	English Directory Assistance
	106
	
	

	
	
	
	


Useful Websites

· Government Information Office’s Visitor Info
www.gio.gov.tw/taiwan-website/2-visitor/index.htm
· Central Weather Bureau

www.cwb.gov.tw/V3.0e/index-e.htm
· Segue (online foreign community network)

www.segue.com.tw
· Taiwan Fun (What’s on in Taipei and Taichung)

www.taiwanfun.com
· Taiwan Headlines

www.taiwanheadlines.gov.tw
· The Taipei Times

www.taipeitimes.com
· Cyberstage （A window onto the world of Taiwan’s performing arts）

www.cyberstage.com.tw
Business Hours

Banks

Mon-Fri 9am-3.30pm, (some branches are also open Sat 9am-12 noon)

Government Offices

8.30am-12.30pm Mon-Sat inclusive, and 1.30pm-5.30pm Mon-Fri inclusive

Department stores

7 days a week from 10.30 or 11.30-9.30pm

Shops and smaller stores
6 or 7 days a week from 9.00 or 10.00am - 9.00pm or 10.00pm

Commercial offices and school administrative offices

9.00am - 5.30pm Mon to Fri inclusive 

Climate

The island is sub-tropical and on a day-to-day basis the weather tends to be unpredictable, particularly in the north. The summer is long and hot, with temperatures up to 37 degrees. The winter is short and usually mild (December to February) with the average temperatures of 16 degrees. For most of the year humidity is extremely high, accentuating the heat of summer and the coldness of winter. Showers are frequent throughout the summer and rainfall varies according to the locality from 70 to 283 inches. Typhoons occur between June and October. The southern part of the island is drier and less humid than the north, but rather hotter in summer.
For an up-to-date weather forecast see Central Weather Bureau in Useful Websites above

Geography

The island of Taiwan is 240 miles long and 85 miles wide, covering some 13,900 square miles. It is situated off the Southeastern coast of Mainland China in the Western Pacific Ocean. The Taiwan Straits, which separates Taiwan and the Mainland, is about 136 miles at the widest point and 80 miles at the narrowest.

Taiwan is about 400 miles form both Hong Kong and Shanghai. The most northerly point of the Philippines is about 200 miles to the south. Japan is about 700 miles to the north. 

The island is formed by a tilted fault block running northeast to southeast. The steep side of the tilt faces east and the gentler slope faces west. As a result, only about one third of the island is arable and most of the population centres are on the Western side. The remaining mountainous areas are largely forested. 

Population

The population of Taiwan is approximately 22.3 million. With 616 people per square kilometre, the population density is second only to Bangladesh. Approximately 43% of the people, or 6.4 million, live in the Taipei-Keelung Greater Metropolitan Area, followed by 2.69 million residents in the Kaohsiung Greater Metropolitan Area and 2.02 million in the Taichung-Changhua Greater Metropolitan Area. The majority of the population is Han Chinese, often classified as either Taiwanese or Mainlanders, Taiwanese referring to those who migrated to the island prior to World War II. The KMT Mainlanders who fled to Taiwan in 1949 comprise about 14% of the population. About 2% of the island’s population, or somewhere in the region of 350,000 people, is aboriginal. Taiwan’s Hakka communities once comprised between 5% to 10% of the population, although many have since intermarried. Hakka culture, however, is still quite strong especially in Miaoli and Pingtung counties. 

Language

The official language of Taiwan is Mandarin. Approximately 95% of the population is literate. In contrast with China, Taiwan uses traditional full-form characters as well as its own phonetic system for teaching and typing. Taiwanese, a variant of the Fujian (Southern Fukkienese) dialect, is spoken by approximately 75% of the population, especially in the south, while Hakka is spoken by about 15% of the population. The Aboriginal communities have their own languages, although native speakers of aboriginal languages are in rapid decline, with the younger generation usually more proficient in Taiwanese or Mandarin. Japanese, a legacy of 50 years of occupation, is still spoken amongst many of the older generation. English is a compulsory subject in schools, but in general it is not widely understood. When travelling by taxi, be sure to have the address written in Chinese.

Economy

Quickly recovering from the economic devastation of the war years, the island has since developed one of the world's most dynamic export-orientated economies. From the 1960s to the 1990s, Taiwan achieved an annual economic growth rate which averaged between 8-9%, making it one of the fastest growing of the Asian tiger economies. It is one of the top 15 trading nations, and its foreign exchange reserves are the third largest in the world. The key to its success has been rapid export growth supported by carefully targeted government intervention. At first, Taiwan specialised in labour-intensive and low-technology production in areas like textiles, bicycles, shipping, footwear, toys and traditional handicrafts. As the economy developed, production increasingly shifted into sophisticated, capital intensive and high-technology goods such as electronic equipment and machine tools.

Today, Taiwan is now the world’s third-largest supplier of computer hardware. High-technology exports account for over 20% of Taiwan’s GNP, which currently stands at US$262.3 billion with a per capita GNP of US$12,040. Over 60% of Taiwan’s exports are sold in the USA, Hong Kong and Japan, while its leading sources of imports are Japan and the USA.
Exports from the UK to Taiwan reached GBP 867.5 million in 1999 and Taiwan is the UK’s 8th largest export market in the Pacific Rim. Of Taiwan’s inward investment in Europe, 80% is in the UK. The British Trade and Culture Office (BTCO) has identified the following priority targets for Taiwan for the period of 1999-2002: 

· construction and infrastructure projects

· consumer goods (clothing, footwear and fashion; food and drink)

· information technology and electronics; telecommunications

· radio-communications and broadcasting equipment

· healthcare and medical equipment

· environmental industries

· building construction and property services

· creative and media industries
Cultural Policy and Infrastructure

The cultural portfolio in Taiwan is administered by the Council for Cultural Affairs (CCA), a central government agency with quasi-ministry status established by the Executive Yuan in 1981. Whilst no substantive statement of cultural policy is available, the overall aims of CCA include planning for cultural development, promotion of Chinese culture and enhancement of the spiritual life of the people. This includes the drafting of basic guidelines and principal measures for cultural development, co-ordinating cultural exchange, the preservation of cultural resources, assisting the county and municipal cultural centres to develop the infrastructure needed for long-range development of local arts, and collecting and researching materials pertinent to cultural development.

Pending the planned establishment of an all-embracing Ministry of Culture (which has long been under discussion), CCA shares aspects of its work with a number of other government agencies. Within the Executive Yuan, the Government Information Office (GIO) is responsible for broadcasting and film. Meanwhile the Ministry of Education, in addition to administering Taiwan's arts training institutions, shares with the CCA responsibility for international cultural exchange, though it tends to limit its activities to the academic field. It also oversees the museums and libraries network. 
Under the Twelve Construction Projects, CCA is responsible for guiding counties and cities in sponsoring small-scale international cultural activities. The aim is to foster an international cultural identity in each county while developing high quality cultural activities to promote tourism. Each county cultural centre has been encouraged to hold international events with a local flavour. 

In recent years the structure of arts funding has been greatly improved by the founding of the National Culture and Arts Foundation (NCAF). Established in 1996 for the purpose of promoting and assisting cultural and arts activities, it plays a similar role to the USA’s National Endowment for the Arts. With an endowment of NT$3,800 million (approximately GBP 82 million) from government subsidies, approximately 75% of the Foundation’s activities are grant giving in all categories of the arts.

Another government department with particular relevance to the arts in the capital is the newly established Cultural Affairs Bureau of Taipei. Opened in 1999, it is responsible for cultural policy in Taipei and overseas heritage sights, literature, public art, museums, the Taipei Municipal Chinese Classical Orchestra, the Taipei Symphony Orchestra (TSO) and the Taipei Arts Festival.

Dance Overview

Modern dance in Taiwan takes on many different forms and influences, including Chinese opera, tai qi, martial arts, aboriginal dances and western techniques. The dance world in Taiwan today is surprisingly diverse, considering it really got its start only in the late 1960s. Among the earliest pioneers of the 1940’s was Tsai Jui-yueh, many of whose students (including Cloud Gate’s Lin Hwai-min) have subsequently become key players in the Taiwan dance world. However, after the Nationalists moved to Taiwan in 1949, modern dance took a back seat to traditional Chinese folk dance, which the government encouraged as a means for promoting traditional Chinese culture on the island.

During the 1960s, local dancers and audiences began to get a taste of new styles, thanks to tours by American companies such as the Alvin Ailey American Dance Theater and the Paul Taylor Dance Company. A renowned figure of the 1960s was Liu Feng-hsueh, whom many today consider the matriarch of the dance world. In 1976, she formed the Neo-Classical Dance Company, which still exists today. Around the same time, Lin Hwai-min was forming the Cloud Gate Dance Theatre, today Taiwan’s premier dance company which enjoys an unrivalled reputation throughout the region. 

Within the past 20 years Taiwan has emerged as one of the region's leading centres for contemporary dance. Since the 1980s there has been an explosion of smaller modern dance companies, a number of them founded by former Cloud Gate members. Exploration of new forms of physical expression is a common goal among the new generation of contemporary dancers, with a growing emphasis on East-West collaborative influences.

Among the most prominent of the companies to have emerged in the 1980s are Liu Shao-lu’s Taipei Dance Circle (1984), Lin Hsiu-wei's Tai Gu Tales Dance Theater (I987) and Ping Heng’s Dance Forum Taipei (1989). Although the dance scene in Taiwan today is comprised primarily of modern dance groups, there are also a few classical ballet companies on the island, the better known of which include the Taipei Ballet Company, the Kaoshiung City Ballet.
Drama Overview

One of the most popular and dynamic contemporary art forms in Taiwan is huaju or spoken drama, first staged at the turn of the century by returning overseas students who had been influenced by the work of western playwrights such as Ibsen, Chekhov and O'Neill. It was during the 1960s that the Little Theatre Movement emerged, spawning young talented playwrights such as Li Man-kuei and Yao Yi-wei. The 1970s saw a proliferation of small private theatres, the directors of which began to explore experimental staging techniques and interpretations. 

Between 1980 and 1984, Yao Yi-wen held an annual experimental theatre festival which became a forum for creative exploration of both western and local theatre forms. Many of the participants have since gone on to become Taiwan’s leading theatre companies. One of the most prominent of these is Stan Lai’s Performance Workshop, established in 1984. Greatly influenced by Shireen Stooker’s Amsterdam Werkteater, Lai was the first director to introduce collective improvisational theatre to Taiwan. Lai began to explore local issues, reflecting modern Taiwan society in his work. He also experimented with adaptations of traditional performance techniques such as xiang sheng (cross-talk). 

Another company founded during the 1980s was the Ping Fong Acting Troupe, which is known for its satirical commentaries on Taiwan society. This was followed by the Godot Theatre Company and U heatre in 1988. The Godot Theatre Company is best known for its adaptations of western classics, such as Thornton Wilder’s Our Town and Shakespeare’s The Taming of the Shrew. U Theatre, on the other hand, has focused on developing a Taiwanese style through the exploration of folk performance, opera and martial arts. Also founded in 1988 was one of Taiwan’s most experimental theatre companies, Critical Point Theatre Phenomenon, well-known for its synthesis of eastern and western theatre techniques.

The lifting of martial law in 1987 saw a rise in post-modernist influences, avant-garde production and theatre as a means of socio-political expression. Since the 1980s, Taiwan’s theatre scene has continued to grow and gain recognition throughout the region, although there are still only four theatre groups that could be considered professional: (Godot, Performance Workshop, Ping Fong Acting Troupe and Green Ray). Recent years have seen more theatre companies emerging in central and southern Taiwan, the better known of which include Tainan Jen Theatre Troupe and Taitung Theatre as well as a strong emphasis on children’s theatre.
Music Overview

Chinese Folk Music 

Traditional Chinese folk music in Taiwan can generally be divided into two categories, both of which were brought to Taiwan from China. The fast-tempo beiguan (northern pipes) style, and the slower-tempo nanguan (southern pipes), the latter of which has had a more lasting influence in Taiwan. This musical form is thought to have flourished in southern China during the Tang Dynasty and was first brought to Taiwan during the 16th century by immigrants from Minnan in the province of Fujian. There are a number of nanguan musical groups still active in Taiwan, one of the best known being the Han Tang Yuefu Ensemble.

In addition to the nanguan and other Chinese folk music groups, another major musical force is the modern version of the Chinese orchestra. Comprised of dozens of different types of Chinese instruments the repertoire often covers everything from traditional music and folk songs to modern and classical symphonic compositions. Some orchestras also experiment with innovative combinations of traditional and contemporary music styles. There are currently four major professional groups in Taiwan: the Taipei Municipal Chinese Classical Orchestra (TMCCO), the National Experimental Chinese Orchestra, the Kaohsiung City Chinese Orchestra and the Chinese Orchestra of the Broadcasting Corporation of China. There are also about 10 smaller professional ensembles which perform regularly around the island, one of the more prominent being the Ensemble Orientalia of Taipei (EOT). 

Chinese folk songs may be divided into four categories: haotzu (songs accompanying labour), shanko (hillside songs), hsiaotiao (town songs) and changtiao (folk ritual songs). In addition to traditional folk songs from China, Taiwan’s folk songs also include those of ethnic groups such as the Fulao (Holou) immigrants from Henan and Loyang, the Hakka and the aboriginal people.

Western Classical Music 

While traditional Chinese music is still prevalent in Taiwan, be it in its original form or modern adaptation, western classical music predominates. Interest in western music dates back to the turn of the century, but the growth and maturation of the major western-style symphony orchestra is a comparatively recent phenomenon. Nonetheless, classically-trained musicians from Taiwan have been taking their place on the international concert stage for several decades. There are a large number of western orchestral, chamber and vocal groups in Taiwan, the most active of which are the National Symphony Orchestra of Taiwan, Taipei Symphony Orchestra (TSO), the National Taiwan Symphony Orchestra, the Taipei Sinfonietta and Philharmonic Orchestra and the semi-professional Kaohsiung City Symphony Orchestra. One of the busiest ensembles on the island is the Ju Percussion Group, which gives in excess of 100 performances each year. One of the leading choral groups is the Taipei Philharmonic Chorus, which was founded in 1972 and has undertaken numerous international engagements.

Visual Arts Overview
Grounded in tradition, yet exposed to such a multitude of influences, modern Taiwanese art has developed its own unique style which has recently come into its own. When the Chinese began settling in Taiwan four hundred years ago, they brought with them folk and religious art, primarily from the coastal provinces of Fukien (Fujian) and Canton (Guangdong). By the mid-19th century, newly-rich merchants were beginning to show an interest in arts such as calligraphy and painting. At that time Taiwanese paintings displayed a strong influence from the Chinese mainland, which was still the centre of education.

The origins of traditional Chinese painting, meanwhile, can be traced to the Tang Dynasty (618-907) when landscape painting began to replace line drawings of people. The fundamental component of Chinese painting is the line, as it is in Chinese calligraphy. Consequently there has long been a relationship between traditional painting and literature, with the later addition of name chop impressions further to enrich the artistic content of the painting. Unlike the western tradition of striving precisely to reflect reality, Chinese art is not meant to be imitative, but has rather been compelled by the reflection of moods and spirituality. It is more a matter of philosophy than aesthetics.

While traditional Chinese painting still occupies an important place in Taiwan’s art scene, the visual arts have developed since the early years of the 20th century through education and a system of exhibitions instituted by the Japanese. A leading figure at the time was Kinichiro Ishikawa, who cultivated much of the founding generation of Taiwan's modern art movement. It was also during the Japanese occupation that western styles of painting and sculpture were first introduced to the island. Painters such as Chen Cheng-po, Li Shih-chiao, Li Mei-shu, and Yang San-lang studied western-style oil painting in Japan. Strongly influenced by French Impressionism, their works focused on rural scenes and were characterised by a conscious desire to reflect a Taiwanese identity, an approach which came to be known as nativist art.

Following the occupation, the artists of the late 1950s and early 1960s, many of them émigrés from China, began to move away from traditional Chinese painting and Impressionism and were drawn to contemporary western trends. The most important mainland émigré artist was Chang Dai-chien, whose paintings were characterised by his unique splash-ink technique. The most influential among the pioneers of Taiwan abstract art were Li Chung-sheng, Liu Kuo-sung and Chuang Che.

By the late 1960s such western trends as pop art, minimalism, dada and surrealism were prevalent, with many artists travelling to the United States and Europe to train. However, by the end of the 1960s, as Taiwan became diplomatically isolated, Taiwan’s artists began to reject western style art and turned inward, focusing on things uniquely Taiwanese, resulting in a style of rural realism known as the New Nativist Movement. This style of painting had a parallel development in the realm of literature and was characterised by a conscious desire to depict images that evoked Taiwan’s unique identity. Prominent artists of this period include Hsi Te-chin, Wu Hao, Cheng Shan-hsi and Hung Tung, who experimented with a new form of calligraphic painting, despite being illiterate. In the late 1970s as Taiwan began to advance economically, the art market also began to develop.

The 1980s was a period of social and political liberalisation in which art became increasingly contradictory and eclectic. Radically different art forms and techniques were combined and performance art and installation art found a place in Taiwan’s art scene. Private art groups and clubs regained their popularity, a number of artists returned to Taiwan, and more government resources were allocated to cultural affairs, resulting in the construction of cultural centres across the island. However, the single most important event to impact the art scene was the lifting of martial law.

Over the last two decades Taiwan has witnessed drastic social changes, yet there is still a sense of uncertainty regarding its global identity and status. Contemporary culture meanwhile is a hybrid of eclectic influences, a legacy of Taiwan’s colonial past. Having gone through the phase of imitating western modernism, artists are now re-examining and often rejecting it.

A number of Taiwan’s contemporary artists are gaining international attention, their works often drawing inspiration from traditional images to reflect contemporary themes. Chen Chien-pei’s work, for example, incorporates symbols and forms from folk tradition and popular religion, while Hou Chun-ming draws inspiration from folk religion. Huang Chin-ho’s pop-art meets Taiwan billboard style, borrowing images from Buddhism, Daoism and folk culture. Other well-known artists include Wu Tien-chang, whose work reflects themes of Taiwanese history, sexuality and death, and Chen Chieh-jen, who is famous for his manipulation of graphic documentary images of war and human destruction. Liu Shih-fen and Tsai Hai-ru are both known for their installation art, and Yuan Goang-ming is a prime example of Taiwan’s budding multi-media artists. Taipei is currently one of the most active contemporary art centres in Asia, with over 150 galleries showing creative work by its leading painters and sculptors. In 1998, the Taipei Fine Arts Museum held Taipei’s first international biennial entitled Site of Desire. It included the works of 36 contemporary North East Asian artists from China, Japan, Korea and Taiwan. In 2002, the second biennial was curated by Bartomeu Mari of Spain in conjunction with Taiwan’s Jason Wang under the theme Great Theatre of the World.

Sculpture in Taiwan has progressed along much the same lines as painting, although on a much smaller scale. Traditionally, sculpture was used only as a decorative religious medium often created by anonymous craftsmen who did not enjoy the same prestige as successful painters and calligraphers of the time. Consequently, prior to the 1920s, with the exception of temple and folk sculpture, there was no formal tradition of sculpture in Taiwan. Taiwan's first fine-art sculptor was Huang Tu-shui, who worked in media ranging from plaster to bronze in a style which combined realism with folk sculpture. Having studied in Japan, he was exposed to western influences, including the work of world-renowned French sculptor Auguste Rodin. Huang was followed by Chen Hsia-yu, who returned to Taiwan from Japan after World War II. However, the first sculptors to gain international recognition were Yuyu Yang (Yang Ying-feng) and Ju Ming. Yuyu Yang, who died in 1997, is most famous for his stainless-steel sculptures of traditional Chinese symbols like the phoenix and the dragon. Ju Ming, who studied with Yuyu Yang, became famous in the 1970s for his wood sculpture and has in recent years explored a variety of materials, including painted bronze and rolled stainless steel.

Film and Broadcasting Overview
The origins of Taiwan's film industry may be traced back to 1949, when the influx of refugees from Shanghai and other cities of China brought talented cinema directors, actors and screenwriters to the island. The government subsequently established three film studios – Zhong Ying, Zhong Zi and Tai Zhi – to make films for its Central Motion Picture Corporation. However, with the rise of the Shaw Brothers to a position of pre-eminence in the Taiwan film industry during the 1950s, a close relationship was forged with its Hong Kong counterpart, and in the decades which followed many directors and performers worked in both locations.

During the 1960s and 1970s, Taiwan had one of the strongest film industries in Asia, the output of which was dominated by martial arts and romantic dramas. These genres of film were very successful at the box office throughout the 1960s. However, due to a number of factors, including a decline in popularity and problems with distribution, marketing and funding, the industry began to decline and Taiwan was surpassed by Hong Kong as the dominant producer of Chinese films.

Despite this decline, a New Wave of cinema emerged during the 1980s, and directors and producers from Taiwan began to attract interest on the international circuit. Inspired by the Nativist Literature Movement and often compared to Italian neo-realism, New Wave Cinema began to examine socio-political issues and ‘real life’. One of the most famous films of this time was The Sandwich Man (1983), by directors Hou Hsiao-hsien (A Time to Live and a Time to Die, City of Sadness, The Puppetmaster, The Boys from Fengkwei, Summer at Grandpa’s, Flowers of Shanghai), Tseng Chuang-hsiang and Wan Jen. Based on short stories by the famous writer Huang Chun-ming, this film addresses issues of the struggling working-class of the 1960s. Other well-known directors of this time include Wang Tung and Edward Yang (Taipei Story, Terrorizers, A Brighter Summer's Day, Confucian Confusion).

The 1990s witnessed the emergence of a Second New Wave for Taiwan cinema, one which is still going strong today. This next generation of talented directors have rejected the nostalgic approach of older filmmakers and are instead tackling contemporary social issues such as cultural identity, alienation and desocialisation. Leading figures of the Second New Wave include Tsai Ming-liang (Rebels of the Neon God, Vive l'Amour, The River, The Hole), Wu Nien-jen (A Borrowed Life, Buddha Bless America), Chang Tso-chi (Darkness and Light), Chen Yu-hsun (Tropical Fish) and Lee Ang (Pushing Hands, The Wedding Banquet, Eat Drink Man Woman, Crouching Tiger Hidden Dragon). The latter has begun to make a name for himself as a Hollywood film director, with Crouching Tiger Hidden Dragon winning four Oscars at the 73rd Annual Academy Awards. Other recent award-winning films include Lin Cheng-sheng’s Betelnut Beauty, which won the Silver Bear for Best Director at the Berlin International Film Festival, and Tsai Ming-liang's What Time Is It There?, which won the prizes for Best Picture, Best Director, and Best Supporting Actress at the 46th Asia-Pacific Film Festival held in October 2001.
The irony of Taiwanese film today is that it perhaps has wider exposure outside Taiwan than on the island, having in recent years earned critical acclaim and numerous awards at international film festivals around the world. Local production continues to decline, with only about 30 films each year now made in Taiwan.

There are currently four commercial television stations in Taiwan – Taiwan Television Enterprise (TTV), established in 1962, China Television Company (CTV), established in 1969, Chinese Television System (CTS), established in 1971 and Formosa Television (FTV), established in 1997. The Public Television Service (PTS) finally began broadcasting in1998 after 18 years of planning. 
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